LOVE IS A TIME OF DAY
by John Patrick

Act I, SCENE 2

i is convinced that April MacGr'egor_wants him
to ?r‘\((l)‘\)zgelrnﬂ:f; her. She does not. In fact, she is quite gd‘:‘amam
that she is not in love witt;l hﬁr fclll(:)\a;t co:llégi; st}:rtitzsr!‘:i;n =+ :sbr;g
i i eping with him. rortun ,
lt;::lr(ms?lr:ldzﬁﬂz'l:c‘t)s L%p while he is visilting her, _and April has no
recourse but to permit the amorous Skip to stay 1n hel: ap':xirtnl\‘ecr:q.

Weeks go by but April continues to fend off Skip sla vgndo;v.
Starved for some affection, Skip brings home 2a fema ; Wl(s =
dummy from the department store where he \yqus an : pu i
in his bed. April sees the1 dumg;ly am: tg;(t;l;sol‘tnnz faﬂlzaa :motmen,‘

she is very jealous. She gets
(S):lx(ig:ngze’text that hg Jdo‘g desperately needs to be walked, and she
asks Skip’s new “girlfriend”” to leave.

(The diapers April refers to are part of an assignment for her
Parenthood course in babycare.)

k to you? (She
. (sweetly) Excuse me. Could 1 speal i
Mtl(cii‘ts )(sl»j:(sz—l don’t know who you ar? apdhyou ’d(;)lili Stt::\:;
' ing i i t to but I wish you
to say anything if you don’t wan el s gl gt
me. I’'m not judging you. If you want to g R
ith a total stranger—that’s your business. Pel 3
‘t)h?nkw;t should mean something. At least to the glrl.ﬁl‘)nles}
she’s being paid. If you’re expecting to be paid any mgi{c
think 1 owe it to you as woman to woman to warn ){01‘1(. o
hasn’t anything in his pockets but pz:am.ns). L;gill_y_t;}:;nls “2 :
sake, you ought to go. (wails his is m)
Zo:;rg‘::t too, a}rlmd I can’t concentrate on my baby’s dlapzr:
“?ith this sort of thing going o;\. My rr}:)t?ir gafx‘\:: t?;i 1:‘;-’;) :r(:ky
d she wouldn’t approve of using 1 or— | _
g:sidses I have to use the bathroom once in a while so I'm
’ 320

asking you to leave. Are you going to leave? (waits) Will you
leave? Please. Miss—don’t make me do anything I'll be
ashamed of. (She starts to cry and crosses to desk.) It’s awful
to discover you're in love and jealous. It’s awful. Awful. I just
hate myself. (Now she begins to get mad. She storms back to
end of sofa.) Now I've been perfectly objective and dispassion-
ate but if you insist on being wanton and sluttish, I'll have to
descend to your level. 1 want you out of this apartment right
away. I’ll turn my back so I'll never know who you are, but if
you haven’t grabbed your things and left by the time I count to
ten, I'll drag you out of that bed and pull every hair out of
your head one by one. I mean it! This is zero hour. Off that
launching pad! All right—this is your countdown. (She crosses
D. to table, and with her back to the sofa begins to count.)
Ten—nine—eight—seven . . . (skip returns. He comes down
and stands between the sofa and MAc, listening.) six—five—

four—three—two—(hesitates) One! (waits) One minus—two
minus—

ITING FOR THE PARADE
by John Murrell

SCENE 14

The setting is Canada dur}
gone off to war. The play is abo
today Catherine received a telegr
missing in action in France. Her fri
her. To relieve her anguish, she ge
songs and talks about her life.

Catherine tells how hard it is/SometimeN\to remember what
Billy really looks like and how/yesterday she“wearly said yes to
an attractive man at work whe has been asking heg out. She goes

” The men have
the womep/left behind. Earlier
that Mer husband, Billy, is
have come to console
runk and sings bawdy




